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Te Kaunihera O Kawatiri

AGENDA

Meeting of the:
Creative NZ Community Funding
Subcommittee

Commencing at 12.00pm
on Wednesday 16 August 2023

To be held
Clocktower Chambers
Palmerston Street
Westport



Creative Communities Subcommittee

Reports to: Community Environment and Services Committee

Chairperson: [to be elected by the subcommittee]
Meeting Frequency:  Asrequired

Quorum: A majority of members (including vacancies)

Purpose:

The Creative Communities Subcommittee is the assessment committee for assessing applications
and allocating funding provided to Council by Creative New Zealand through the Creative
Communities Scheme.

Terms of Reference:

The Creative Communities Subcommittee considers local community arts applications to the
Creative Communities Scheme and make grants in terms of the criteria specified by the scheme’s
funders, Creative New Zealand.

The Subommittee is delegated the following powers:
The Creative New Zealand Community Funding Sub-Committee has full delegated authority to make
distributions from the funding received annually from Creative New Zealand.

The Committee is delegated the following recommendatory powers:

° The Subcommittee may make recommendations to the Community, Environment and Services
Committee on local priorities for arts participation.

Special Notes:

e The Subcommittee may not delegate any of their responsibilities, duties or powers to a
committee, subcommittee, or person.

e Verbal updates may be requested to be provided to Community, Environment and Services
Committee (CESC) meetings from the Deputy Chair of CESC and Group Manager Community
Services from time to time.

Chairperson
The Subcommittee must have a chairperson who shall be elected by Subcommittee members at the
first meeting of the Subcommittee.

The chairperson is responsible for:

1. The efficient functioning of the Subcommittee.

2. Setting the agenda for Subcommittee meetings.

3. Ensuring that all members of the Subcommittee receive sufficient timely information to enable
them to be effective Subcommittee members.

4. Attending CESC meetings as required to represent the interests of the Subcommittee.

5. Being the link between the Subcommittee and Council staff.



Contacts with media and outside agencies
The Mayor acts as the official spokesperson for the Council with the media and may provide
approval to elected members to act as an official spokesperson.

Subcommittee members, including the chairperson, do not have delegated authority to speak to the
media and/or outside agencies on behalf of the Council.

The Council, after consultation with the Subcommittee Chair, will manage the formal
communications between the Subcommittee and the community in the exercise of its business.

Correspondence with central government, other local government agencies or other official agencies
will only take place through Council staff.

Frequency of meetings
The Subcommittee shall hold formal meetings as required for funding rounds.

Conduct of affairs

The Subcommittee shall conduct its affairs in accordance with the Local Government Act 2002, the
Local Government Official Information and Meetings Act 1987, the Local Authorities (Members’
Interests) Act 1968, and Council’s Standing Orders and Code of Conduct.

Quorum

The quorum at a meeting of the Subcommittee shall consist of:

1. Half of the members if the number of members (including vacancies) is even; or
2. A majority of members if the number of members (including vacancies) is odd.

Remuneration
No honorarium or meeting allowance will be payable to Subcommittee members.

Other delegations and responsibilities
None
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CREATIVE NZ COMMUNITY FUNDING SUBCOMMITTEE
16 AUGUST 2023

AGENDA ITEM 1

Prepared by Shelley Jope
Acting Group Manager Community Services

APOLOGIES

1. REPORT SUMMARY

That the Creative NZ Community Funding Subcommittee receive any apologies
or requests for leave of absence from elected members.

2. DRAFT RECOMMENDATION

That there are no apologies to be received and no requests for leave of
absence.

OR

That the Creative NZ Community Funding Subcommittee receive
apologies from (insert subcommittee member’'s name) and accepts
(insert name) request for leave of absence.



CREATIVE NZ COMMUNITY FUNDING SUBCOMMITTEE

16 AUGUST 2023

Prepared by Shelley Jope

AGENDA ITEM 2

Acting Group Manager Community Services

MEMBERS INTEREST

Members of the Creative NZ Community
Funding Subcommittee are encouraged
to consider the items on the agenda and
disclose whether they believe they have
a financial or non-financial interest in any
of the items in terms of Council’'s Code
of Conduct.

Councillors are encouraged to advise
the Governance Assistant, of any
changes required to their declared
Members Interest Register.

The attached flowchart may assist
members in making that determination.

DRAFT RECOMMENDATION:

That Members of the Creative NZ
Community Funding Subcommittee
disclose any financial or non-
financial interest in any of the agenda
items.

Wheo is to make a decision?
Council, Council Committee or
Community Board?

Declaration of Interests

What is the matter being decided? Guidance for Elected Members

Do | have a financial interest in the
matter? That is, do | have a reasonable
expectation of gain or loss of money as
a result of any decision on this matter.

No conflict. Can discuss and vote.

It my financial interest in the matter
being decided an interest that is in
common with the public?

No conflict. Can discuss and vote,

Do any of the other exceptions in the
Act apply? YES

No conflict. Can discuss and vote.

Pecuniary conflict of interest.

Could 1 apply for an exemption or YES
declaration?

Application T Can discuss
granted and vote.

Do not discuss of vote,




CREATIVE NZ COMMUNITY FUNDING SUBCOMMITTEE
16 AUGUST 2023

AGENDA ITEM 3

Prepared by Shelley Jope
Acting Group Manager Community Services

CONFIRMATION OF MINUTES

1. RECOMMENDATION

That the Creative NZ Community Funding Subcommittee receive and
confirm minutes from the meeting of 22 March 2022.
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Te Kaunihera O Kawatiri

MEETING OF THE CREATIVE NEW ZEALAND SUBCOMMITTEE COMMENCING
AT 1.30PM ON 22 MARCH 2023 AT THE CLOCKTOWER CHAMBERS,
PALMERSTON STREET, WESTPORT.

PRESENT: Cr R Sampson, Cr A Pfahlert, M McGill, V de Friez, D Sawyers (via Zoom),
S Newburry, K Ramsay (via phone)

APOLOGIES: C de Treend, N Tauwhare

IN ATTENDANCE: K Trigg (Group Manager Community Services), M Schwill
(Communications and Community Services), G Barrell (Governance Secretary)

PUBLIC FORUM:

1. Sarah Burren - Glowshow The show was brought to Westport last year. Gifted
tickets to primary schools. This time they need funds as this is in the school holidays.

2. Silas Coleman - Gardeners of the West Coast - There are a few people in
Karamea who would be viewed as good candidates. He is looking at people who are
doing it a bit differently. He is looking for passionate people.

3: Claudia Recorean - Spoke to her qualifications and background. Spoke to her art
awards and extensive experience. She proposes seven sessions at three hours and
is looking for people with a bit of talent.

MEETING DECLARED OPEN AT: 1:51PM

1. APOLOGIES (Page 5)
N Tauwhare, C de Treend

RESOLVED that the Creative Community NZ Subcommittee receives
apologies from N Tauwhare and C de Treend.

M McGill/Cr A Pfahlert

6/6

CARRIED UNANIMOUSLY



MEMBERS INTEREST (Page 6)

M McGill declared an interest in the Buller Community Arts Council Poetry
Evening. She will leave the room for this discussion and vote.

Cr A Pfahlert declared an interest as being friends with Silas. She will abstain
but will remain in the room.

RESOLVED that Creative NZ Community Funding Subcommittee members
disclose any financial or non-financial interest in any of the agenda items.

M McGill/Cr A Pfahlert

6/6
CARRIED UNANIMOUSLY

CONFIRMATION OF MINUTES (Page 7)
Nil

RESOLVED that the Creative NZ Community Funding Subcommittee receive
and confirm minutes from the meeting of 15 August 2022.

Cr R Sampson/V de Vriez

6/6
CARRIED UNANIMOUSLY

ACTION POINT LIST (Page 14)
Nil

RESOLVED That the Creative NZ Community Funding Subcommittee receive
the Action Point list for information.

M McGill/Cr A Pfahlert
6/6
CARRIED UNANIMOUSLY



5.

FUNDING APPLICATIONS

No Name of Project Funding Accountabilit | Funds Amount
Applicant Detail Criteria y Received Requested | Granted
Supported
1 Buller Arts Craft Young People YES $1,261.07 | $1,261.07
Recreation Trust | programme
for Buller
school aged
children over
the school
holidays.
2 Buller Local poets Access and YES $ 390.00 | $390.00
Community Arts | read their Participation
Council - Poetry | work to an
audience and
M McGill left the 7day poetry
room challenge
display.
3 Granity Players | A series of Access and N/A $1,800.00 | $1,543.68
— Finding Your vocal training | Participation
Voice with workshops
Carmel Carrol hosted by a
professional
opera singer.
4 Christopher Video Access and N/A $ 3,680.00 | Declined
Rata Silas interviews of | Participation
Coleman gardeners —
(Gardeners of Pilot episode
Westport) will be called
“Gardeners
Cr A Pfahlert of the West
abstained Coast”.
5 Inangahua Hall Arts project Access and N/A $1,595.27 | $1,495.20
Subcommittee to make Participation
fish/inanga
swim the
streets of
Inangahua.
6 Karamea Winter Access and YES $ 498.00 | $498.00
Community Arts | School 2023 | Participation
Council knowledge
sharing
workshop
involving flax
weaving,
belly
dancing,
felting and
other crafts.
7 Karamea Pop Up | Wearable Access and N/A $1,310.44 $1,310.44
Gallery arts weekend | Participation
and catwalk
show.
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Kawatiri Home
School Group

Ceramics
workshop
with Rita
Koenig.

Young People

N/A

$ 500.00

$500.00

Little Green Man
Productions

Glow in the
dark, giant
scale puppet
show during
school
holidays.

Access and
Participation

YES

$2,308.00

Declined

10

Claudia
Recorean

Workshop
with art
students and
artists to
teach
painting of
life portraits.

Access and
Participation

N/A

$1,900.00

$1,500

Total

$15,242.78

Available

$ 8,498.39

Distributed

$ 8,498.39

Difference

Nil

Completed

RESOLVED That the Creative New Zealand Creative NZ Community Funding
Subcommittee advise of its decision.

M McGill/V de Vriez

6/6

CARRIED UNANIMOUSLY

o There being no further business the meeting concluded at 2.46pm
o Next meeting: To be advised.
Confirmed: ..o Date: .o

11




CREATIVE NZ COMMUNITY FUNDING SUBCOMMITTEE

16 AUGUST 2023

AGENDA ITEM 4

Prepared by  Mira Schwill

Team Leader Communications and Community Engagement

Reviewed by Shelley Jope

Acting Group Manager Community Services

Attachments 1 — Advanced Northern West Coast

2 — Annie Mackenzie
3 — Jeanette Goode
4 — Westport Whitebait Festival

FUNDING APPLICATIONS

APPLICATIONS RECEIVED

Four Creative New Zealand Grant applications have been received
for total requested funds of $11,471.00.

All applications received have been included. The only parts of the
applications not included in the report for the subcommittee are the
title page, checklist, and declaration page of the application form.
Only the application without the title page, checklist, and declaration
page are included in the public agenda.

FUNDING: FIRST ROUND 2023/24

This is the first out of three funding rounds for the 2023/2024 financial
year.

Annual CCS funding allocation $21,090.00
Funds returned from last year $128.90
Funds for promotion (7.5% of the annual CCS allocation) -$1,581.75
Funds available for allocation $19,637.15

3. DRAFT RECOMMENDATION

That the Creative New Zealand Community Funding Subcommittee

advise of its decision.

12




CREATIVE COMMUNITIES SCHEME SUBCOMMITTEE

FOR THE MEETING OF 16 AUGUST 2023

: , : Funding criteria Accountability Funds
No Name of Applicant Project Detail supported Received Requested
1 Advance Northern | Supplying and installing Christmas lights Access and NA $5.000.00
West Coast and decorations for the clocktower. Participation T
5 Annie Mackenzie Life drawing workshop facilitated by artist Accgs_s a_nd NA $2.501.00
and tutor Hannah Beehre. Participation
3 Jeanette Goode W_nters workshop in Charleston with Accgss a_nd YES $2.000.00
Michelle Elvy. Participation
Westport Whitebait | Arts project with the theme “Whitebait”. All
4 Festival entries to be displayed at the festival. Young People NA $1,970.00
Total $11,471.00
Available $19,637.15
Difference $ 8,166.15

13




APPLICANT DETAILS

Name and contact details

Are you applying as an individual or group? Individual s * Group

Full name of applicant: | Advance Northern West Coast

Contact person (for a group): Graham Howard

Street address/PO Box: f —
Suburb: - gTown/City: - - N ;

ey

Postcode: N o | Country: | New Zealand

i

o y
i S—

All correspondence will be sent to the above email or postal address

Name on bank account: | \
L. i
Bank account number: )

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

X | Detail:

New Zealand European/Pakeha:

!
|

L |
Maori: | * | Detail: |

i I

Pacific Island: X | Detail:
Asian: ! X f Detail:
Middle Eastern/Latin American/African: X Jj Detail g

Other:

=3

.| Detail: |

Would you like to speak in support of your application at the CCS assessment commitiee
meeting?
Yes: f | No: X j

i

If you mark yes, talk to your local CCS administrator before you go so you know who you will be speaking to and for how long

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

Council website | ¥ | Creative NZ website Social media

ey ey

Council mail-out Local paper | Radio
; i Council staff member P Poster/flyer/brochure | Word of mouth
Other (please provide detail)

14



PROJECT DETAILS

Project name: | W:sfom Amas L g and Decorating of Clockiower

Brief description of prOJect:

Su DD!‘/ anfl msiail Amas LU iis and de ations on C]OC/IO/\/’:‘Y and suroun ding trees

Pro;ect location, t|m|ng and numbers

g

Venue and suburb or town: § Dﬁ!mors[on Strest W stport
Start date: & 01 12 2“20 J | Finish date: f yﬂarly ;
Number of active participants: I 6 i

f

Number of viewers/audience members: .[ 3000

Funding criteria: (select ONE and mark with an X) :
Which of the schemes three funding criteria are you applying under? If your project meets more than
one criterion, choose the one that is the project’'s main focus.

o
I X J Access and participation: Create opportunities for local communities to engage with, and

~ participate in local arts activities

1

; Diversity: Support the diverse artistic cultural traditions of local communities

""s

1 Young people: Enable young people (under 18 years of age) to engage with, and participate in
the arts

! i

Artform or cultural arts practice: (select ONE and mark with an X.)

— S
1 [
B .
L Craft/object art L,: ] Dance i J! Inter-arts
- ] =
{ | Literature ,r | Music | J Nga toi Maori
= :y - F(,IJJZT..
l ; Pacific arts { ] Multi-artform (including film) | .‘ Theatre
f ‘< f Visual arts

Activity best describes your project? (select ONE and mark with an X)

1
j Creation only

v | Creation and presentation

Sl

; Workshop/wananga

Cultural tradition of your project (mark with an X, you can select multiple options)

European: cfoetat: |
Maori: i ’i; Detall: |
Pacific Island: ‘sz Detail: i - ) i
Asian: _—,’? Detail: i §
Middle Eastern/Latin American/African: z“}‘\;z; Detail :
Other: :{— ? Detail: i M:

vus Annlicating Farrn

15



PROJECT DETAILS (budgef)

iject de‘tauls

The boxes below will expand as you type. If you are completing this application by hand you may need
to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly
label these additional sheets using the headings below.

1. The ldealT e kaupapa What do you want to do?

%
f

upoi/ and msiaH Xmas Ltgm:s awd def‘cra{ions on the L’oonowe; a“xd surrounding trees

(./3

2. The pmcess/T e whakaiutuku How will the prOjeCt happen’?

§ Commitiee wil i purchase hgms and mef‘omtsons o have ms‘hiied ,3)/ a quamxeo ms{ahef

3. The people/Nga tangata Tell us about the key people and/or the groups involved.

% ‘n whole ro;.unum/ wil ! henem rom the atiraction b/ enjoy nrg the cnsaia :

L S
4. The Cﬁ‘l‘ieﬁ‘la/ Nga paearu Tell us how this project will deliver to your selected criterion:

access and par’umpanon dlverS|ty or young people

i |

| . . . . _ . |

| The community will ali getto enjoy the display ’Yl[s getii m ne Christmas spirit. 1t will also be a popular
‘Spot o gather andiake photos of the atiraction. S o ’

16



PROJECT DETAILS (budget)

5. The budget/Nga putea

See the CCS Application Guide for more detail on how to complete this section.

Are you GST registered? Yes

No

i
i
i
»
i
{

>< Do NOT include GST in your budget

1
b
<
i

include GST in your budget

Pro;ect costs

,5 Write down all the costs of your project and include the details, eg materials, venue
I hire, promotion, equipment hire, artist fees and personnel costs.

r
f
T
§

item' eg ha/l hlre } | Detall eg 3 days hlre at $100 per day ' i %Amount egq $300
§ Xrmas Lights |1 Bulk supply of lights and decorations |l $4000.00
H i i .
5 instaliation §‘ Professional install including safety management i‘ $1000.00 %
{ - i i
| | _ I B
|— |
z i i T
L i i |
I ] i -
| I e |
| 1 1 —
L i i |
- ! iR !
i I | |
] i T
? | i . I
[ 17 1
| | [
5 | i |
i i I 1
L | }: :
f [ I |
I IL § e
. i 1 1
f ;';S I |
r zg I T
{ e N i J
7 T R
[Total Costs i s $5000.00 |
S == ;
f ;} Write down all the income you will get for your project from ticket s les, sale of ;
%Prolect Income ‘lartwork other grants, donations, your own funds, other fundraising. Do not include |
| githe amount you will be requestlng from CCS. {
{ Pl S — o
o= e e - o
! Income eg t/cket sales ﬁ‘ii Detau eg 250 tlckets at $ 15 per ticket I Amount 8g $3 750 !
LR e o VUNUN——_ ) — gL —— — o A_—
I i} 1 1
i ! {1 !
: I ! |
i ] i [
f ! i ;
|
2 I )
f I , | ]
[ I - i ]
i l i }
[ 11 re i
5 I ;
| Total Income f s 0 ;
: Costs lessincome Ji; This is the maximum amount you can request from CCS §5$ 59@@ 00 i
S T I e e ) e
Amount you are requestmg from the Creative Communities Scheme §§$ ;
, A 4
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PROJECT DETAILS

Other financial information

i

iTeII us about any other funding you have applied for or recetved for this project (remember you can't
.receive funds for your prOJect from both CCS and Creatlve New Zealand s other fundlng programmes)

Po— p—— -

2 | Conﬂrmed/

!
s Date applled Who to
%

[EVUUSTON: 5 SRR S

5
3
!
1N
t
i
e
1
I
t

!“"”"“""‘”\ prove— gy ey prr—
z il | ]
]

i

TelI us about other grants you have recelved through the Creatlve Communltles Scheme in the past
three years.

1
I Project
) ; | Amount ompletlon
Date { Project title % received eport submitted
yes/no)

i -

[ ¥ e e T
{ { H { I i

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management
accounts.

If your group or organisation has reserves which are not being used for this project you should include
your reserves statement or policy

18



APPLICANT DETAILS

Name and contact details

ATTACHMENT 2

Are you applying as an individual or group? Individual E IGroup |

Full name of applicant:
Contact person (for a group):
Street address/PO Box:
Suburb:

Postcode:

Email:

Telephone (day):

Annie Mackenzie

I
- Town/City
Country:

All correspondence will be sent to the above email or postal address

Name on bank account:

Bank account number:

| GST number: |

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

New Zealand European/Pakeha: X Detail:
Maori: Detail:
Pacific Island: Detail:
Asian: Detail:
Middle Eastern/Latin American/African: Detail
Other: Detail:

Would you like to speak in support of your application at the CCS assessment committee

meetina?

Yes: Do: EI

If you mark yes, talk to your local CCS administrator before you go so you know who you will be speaking to and for how long

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

Social media
Radio
X | Word of mouth

Council website Creative NZ website
Council mail-out Local paper
Council staff member Poster/flyer/brochure
Other (please provide
deiony

Creative Communities Scheme Application Form 3




ATTACHMENT 2

PROJECT DETAILS

Project name: ‘ Creative Resilience Drawing Workshop with Hannah Beehre

Brief description of project:

|Life Drawing workshop facilitated by artist and tutor Hannah Beehre

Proiect location, timina and numbers

Venue and suburb or town: Granity Pensioners Hall & surrounds

Start date: October Finish date: March
Number of active participants: 20
Number of viewers/audience members: N/A

Funding criteria: (select ONE and mark with an X)

Which of the schemes three funding criteria are you applying under? If your project meets more than one

criterion, choose the one that is the project’s main focus.

X | Access and participation: Create opportunities for local communities to engage with, and
participate in local arts activities

Diversity: Support the diverse artistic cultural traditions of local communities

Young people: Enable young people (under 18 years of age) to engage with, and participate in
the arts

Artform or cultural arts practice: (select ONE and mark with an X.)

Craft/object art Dance Inter-arts
Literature Music Nga toi Maori
Pacific arts Multi-artform (including film) Theatre

X | Visual arts

Activity best describes your project? (select ONE and mark with an X)

Creation only Presentation only (performance or concert)

Creation and presentation Presentation only (exhibition)

X | Workshop/wananga

Cultural tradition of your project (mark with an X, you can select multiple options)

European: X | Detail:
Maori: Detail:
Pacific Island: Detail:
Asian: Detail:
Middle Eastern/Latin American/African: Detall
Other: Detail:

Project details
The boxes below will expand as you type. If you are completing this application by hand you may need

to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly
label these additional sheets using the headings below.

1. The ideal/Te kaupapa:What do you want to do?

| would like to host a drawing workshop in Granity with the tutoring and guidance of Hannah Beehre. The workshop will
run over the course of a weekend. The focus will primarily be on teaching a method of drawing that encourages the
peak performance state known as flow. Drawing in flow encourages creative recovery and resilience and is proven to
contribute to overall wellbeing and mental health. It is a perfect opportunity for people who may have had limited formal
art education or arts practitioners suffering from creative blockages. Hannah will bring a life model with her, which will
be a wonderful experience for people. We will use the intimate and peaceful setting of the Granity Pensioners Hall, but
also take some time to explore drawing in the Granity surrounds (weather permitting)

Creative Communities Scheme Application Form 4
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ATTACHMENT 2

PROJECT DETAILS

2. The process/Te whakatutuki: How will the project happen?

Over the course of the weekend Hannah Beehre will take the class through various drawing exercises with a live
model. The class will be structured in a way to encourage experimentation in a warm and encouraging environment.
People will get to experience drawing with different mediums and paper. There will be the opportunity for constructive
feedback where appropriate.

Hannah will provide many creative experiences for the participants and there will even be an opportunity to learn how
to make our own charcoal.

| would propose to use the Pensioners Hall in Granity as it already as a good selection of tables and natural light. A
simple lunch and tea and coffee will be provided adding to a feeling of hospitality. These breaks would provide an
opportunity for new connections amongst the attendees fostering the development of creative communities.

There are many people in our village who would love to attend this class but of course others may travel from Kawatiri
Westport.

3. The people/Nga tangata: Tell us about the key people and/or the groups involved.

Hannah Beehre is a renowned artist and gifted teacher. She has exhibited throughout Aotearoa and has taught
painting at the University of Canterbury. Hannah was the recipient of the national Parkin prize for drawing in 2016. In
2022 she published Drawing in Flow: A Handbook through Objectspace New Zealand which documents her research
and presents easy to follow exercises to allow readers to experience the state in their own drawing.

Audrey Baldwin is a life model, event producer and performance artist. Much of her current work is around community
engagement. In 2022 she won the Zonta Female Art Award for her work Art Chemist. Both Hannah and Audrey share
an interest in the potential for the arts to deliver health and wellbeing to the community.

Class will be openly advertised to all with key arts groups in Kawatiri and interested individuals contacted.

4. The criteria/ Nga paearu: Tell us how this project will deliver to your selected criterion:
access and participation, diversity or young people.

Bringing a tutor of this calibre to the West coast and teach would be an absolutely amazing experience for our local
artists professional development.

There are currently no drawing classes offered in Kawatiri so this would fill a gap in our cultural landscape.
Active participation in a drawing class not only builds creative skills but promotes wellbeing.

Opportunity for artists and creative practitioners to spontaneously meet at the workshop, builds whanaungatanga in the
arts scene within Kawatiri and beyond.

Brings new ideas from outside the region. And in turn we can provide a true West coast experience for the tutor and
model which will hopefully encourage more artists/tutors to visit.

Provides a safe creative space.

Creative Communities Scheme Application Form 5
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PROJECT DETAILS (budget)

5. The budget/Nga putea

See the CCS Application Guide for more detail on how to complete this section.

Are you GST registered? Yes

Do NOT include GST in your budget
Include GST in your budget

No X

ATTACHMENT 2

Project costs

Write down all the costs of your project and include the details, eg materials, venue

hire, promotion, equipment hire, artist fees and personnel costs.

Item eg hall hire Detail eg 3 days’ hire at $100 per day Amount eg $300
Hall hire $50 per day x 2 $100.00
Life Model fee $60 per hour x 12 hrs $720.00
Life model per diem 4 days per diem (two days travel, two days workshop) $60 per day $240.00
Tutor Fee $70 per hour x 12hrs $840.00
Tutor per diem 4 days per diem (two days travel, two days workshop) $60 per day $240.00
Materials Paper 1500 sheets of newsprint $135.00
Higher quality paper 550.00
Fixative 30.00
Conte/pastel $30.00
Accomodation 50 per person per night 200.00
Travel petrol Tutor and model travelling from Christchurch return by private vehicle 300.00
Kai Lunch and morning tea/ tea and coffee for 22 people x 2 days @ $14 $616.00
per day.
Total Costs $3,501.00

Project Income

Write down all the income you will get for your project from ticket sales, sale of
artwork, other grants, donations, your own funds, other fundraising. Do not include

the amount you will be requesting from CCS.

Income eg ticket sales

Detail eg 250 tickets at $15 per ticket

Amount eg $3,750

Workshop Fee

2 day workshop fee

$50.00

$0.00

Total Income $1,000.00
Costs less income This is the maximum amount you can request from CCS $2,501.00
Amount you are requesting from the Creative Communities Scheme $2,501.00

Other financial information

Tell us about any other funding you have applied for or received for this project (remember you can’t
receive funds for your project from both CCS and Creative New Zealand’s other funding programmes).

Date applied | Who to

How much

Confirmed/
unconfirmed

reative Communities Scheme Application Form 6
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PROJECT DETAILS

ATTACHMENT 2

N/A

Tell us about other grants you have received through the Creative Communities Scheme in the past

three years.

Project
Date Project title Amo_unt comp!etlon report
received submitted
(yes/no)

N/A

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management

accounts.

If your group or organisation has reserves which are not being used for this project you should include

your reserves statement or policy

Creative Communities Scheme Application Form
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ATTACHMENT 3

APPLICANT DETAILS

Name and contact details

Are you applying as an individual or group? Individual ]:] Group LJ

Full name of applicant: 3 Jeanette Goode ) %
Cantact persan (for a group): ’ Jeanette Goode
Street address/PO Box: | I 1
Suburb: r | Town/City: | N
Postcode: E- MJ Country: ‘New Zealand mi}
Telephone (day): i ] ‘

All correspondence will be sent to the above email or postal address

Name on bank account: _ i GST number: | I |
Bank account number: | [ |

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

New Zealand European/Pakeha: ih;( M Detail: ] %
Maori || petai | |
Pacific Island: i:j Detail: l _‘
Asian: L] Detail: § g
Middle Eastern/Latin American/African: | :j Detail E ‘
Other. | peta: |

Would you like to speak in support of your application at the CCS assessment commitice
meeting?

Yes: EM‘J No: m

if you mark yes, talk to your focal CCS administrator before you go so you know who you will be speaking fo and for how tong

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

i X } Council website ( N } Creative NZ website r—l Social media
{.ww:] e, po—

| | Councii mail-out 1[ 1 Local paper ( I Radio

ey [i'_ii':i g'jjis

EL g Council staff member [ i Posterfilyer/brochure | | Word of mouth

|Wj Other (please provide detail) ‘ f

Creative Communities Scheme Appltcation Form 9
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ATTACHMENT 3

PROJECT DETAILS

Project name: { Short form Creative Writing with Michelle Elvy \

Brief description of project:

Michelle Elvy is a successful author/editor/manuscript assessor/judge for writing awards, See attached
{ doc for more info. She will facilatate a three day creative short form writers workshop in Charleston.

Project location, timing and numbers

Venue and suburb or town: ’ Charleston [
Start date: % TBC i Finish date: TBC ]
Number of active participants: g 16-20 (

Number of viswersfaudience members: lta ],

Funding criteria: (sefect ONE and mark with an X)
Which of the schemes three funding criteria are you applying under? if your project meets more than
one criterion, choose the one that is the project’s main focus.

B
fx j Access and participation: Create opportunities for local communities to engage with, and
7 participate in local arts activities

[ Diversity: Support ihe diverse arfistic cultural traditions of local communities

B Young people: Enable young people (under 18 years of age} to engage with, and participate in
"~ the aris

Artform or cultural arts practice: (select ONE and mark with an X.)

D Craf/object art D Dance FV} Inter-arts

X ] Literature l Music i Nga toi Maori
37:5 o~
D Pacific aris LJ Multi-artform (including film) LJ Theatre
( J Visual aris

Activity best describes your project? (select ONE and mark with an X)

Ej Creation only [

]

Presentation only (performance or concert)
T . .
% Creation and presentation

E} Workshop/wananga

o

Presentation only (exhibition)

Cultural tradition of your project (mark with an X, you can select multiple oplions)

European: LXWE; Detail: E g
Maori | x | Detait: | |
Pacific Island: gﬂ)'{m Detail; I 1
. e . ‘ '
Asian: | x| Detail: [ 1
Middle Eastern/Latin American/African: | X | Detail | |
E.‘::t ... ;

Other: { | Detail: | AU inclusive |
Creative Communities Scheme Application Forme 2
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ATTACHMENT 3

PROJECT DETAILS (budget)

Project details

The boxes below will expand as you type. If you are completing this application by hand you may need
to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly
label these additional sheets using the headings below.

1. The idea/Te kaupapa: What do you want to do?

Provide an opportunity ¥or authors of all ages fo discover and experiment with short form writing
and learn from an professional tuter who is one of the best in her field.

2. The process/Te whakatutuki: How will the project happen?

Once the date has been confirmed the workshop will be advertised on social media, posters and
through High Schools.

3. The people/Nga tangata: Tell us about the key people and/or the groups involved.

Michelle Elvy has graciously agreed to come from Dunedin to the West Coast to facilatate this
workshop. It a rare and unigue opportunity for the Coast. Will appeal to a wide range of budding

authors:

4. The criteria/ Nga paearu: Tell us how this project will deliver to your setected criterion;
access and participation, diversity or young people.

The writing workshop will take place over a three day weekend. Friday-Sunday. Date TBC. It will be)i
open anyone 16 and over from the Buller District.

i
H

Creative Communities Schente Application Sorm

(5]
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PRO&ECT DETAILS {budge‘s) ATTACHMENT 3

5. ?h% mdgeﬁﬁga @ufia@

See the CCS Application Guide for more detail on how to complete this section.

X ‘ Do NOT include GST in your budget

Are you GST registered? Yes

¢ Include GST in youf budget

- _.;

iject costs ;Wa‘;te down all the costs of yoar pro;ect and inct ude the details, eg matena!s venue i

i ’i\hlre promotlon equipment hire, artist fees and personnel costs. 1

?{l—%;a;eg f_vfﬁ hh":ew ) h | i Detail eg 3 days’ lji_f&* at $100 per day o \

| Hall hire || charteston Hall $160 per day |

1 Firewood ]E Enough for 3 days E

! Consumables 3§ tea coffe milk etc. i
Advertising H Print costs i
Tutor Fee %l:;(B days ‘
Tuter accommodation

Contribution to travel

ey oo ey i) e ey D gty e

i

| Total Costs g 3,010.00 |

Wnte down ali the income you wﬂl get for your prOJect from ticket sales, sale of 5
ﬁartwork other grants, donations, your own funds, other fundralsmg Do not include
he amount you wﬂl be requestmg from CCS :

Prejeet mcome

IS

:& ount eg .‘53 750

|

i Deiazl 6g 250 fickets at $15 per ticket

lncome eg tickef sales

1@@ per person {apx 18) contribution to travel and

1

i 3
i Registration fee H _accommodation ' 1,000 i
! 5] 1 |
s i |
| |
{ i1 H 1
i 4 ‘
| aate 1 T
1 I _
ETotal Income it H s 1,000
‘ Cnsis iess income ?'ius is the maximum amouni you can requesé from CCS sg % 2,010
E = i
‘Amaunﬁ you are s’equesimg from the Creative Gemmumﬁzes 8chame i% $ 2,000 :

27



PROJECT DETAILS

ATTACHMENT 3

Other financial information

Tell us about any other funding you have applied for or recelved for this project (remember you can’t
receive funds for your project from both CCS and Creative New Zealand’s other ﬂ.sndlng programmes)

Date apphed

Whoio__.

|

E _‘HOWI’T}LECh_ :

l Confirmed/
unconfirmed

|
i
|
I
|
|

|
|
|
|
|

|

|
|
|

Tell us about other grards you have received through the Creative Commumtles Scheme in the past
threeyears ' P . ._
g T e ip-mject: -
A . I i . i .
VR | R Amount completion
Qate. P &iject trﬂe g é feceived © | lreport submitted
e N _ o 5 . S i'(yesln_o)_ L
’ 2022 H The Charleston Winter School H 500 H VES [
t 2021 H Harakeke Potae (hat} weaving with Mere Keating H 500 H YES |
‘ t
l | L |

|

|

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management

accounts.

If your group or organisation has reserves which are not being used for this project you should include
your reserves statement or policy

Creative Communilies Scheme Application Form
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ATTACHMENT 3

I have invited Michelle Elvy to come to the West Coast to deliver a workshop on Short From
creative writing, She has graciously agreed to come.

Tcompleted ..oty scar i v with Michelle in 2022, 1t was inspirational and my hope and
firm intention, with bringing Michelle to the Coast, is that budding authors in the Buller can have a
taste of excellence from an talented facilitator.

Whether you are a writer trying to hone your short stories or poetry, or a curious individual new to
writing and looking for the beginning point, this weekend writing experience will challenge you to
explore new directions, with a focus on writing and peer review. Like any new skill, writing can be
nurtured and developed with intense focus over time. Michelle’s approach to writing helps
demystify the act of writing, encouraging new approaches, experimentation and play.

Jeanette Goode
About Michelle Elvy

Michelle Elvy is an editor, writer and teacher of creative writing. Her extensive anthology editing
work includes, most recently, 4 Kind of Shelter: Whakaruru-taha, edited with Witi Thimaera
(Massey University Press), Ko dotearoa Tatou | We Ave New Zealand, edited with Paula Morris and
James Norcliffe (Otago University Press 2020) and two forthcoming anthologies that focus on
writing small and the intricacies of language: He Moana O Reo | Ocean of Languages, edited with
Vaughan Rapatahana, forthcoming from Ad Hoc/ AT THE BAY 2024), and a dual language
anthology of English and te reo Maori stories, edited with Kiri Piahana-Wong and Robert Sullivan,
forthcoming from Massey University Press in 2024/25.

Her novel, the everrumble (2019), has been called ‘an homage to our beleaguered planet’, and rhe
other side of better (2021} is a critically acclaimed collection of fiction and creative nonfiction,
launched by New Zealand’s Poet Laureate David Eggleton. Michelle is founder of New Zealand’s
National Flash Fiction Day and Flash Frontier: An Adventure in Short Fiction. and she has served
as reviews editor of Landfall (2020-22) and takahé (2018-20). Since 2022, she serves on the board
of AT THE BAY | I TE KOKORU, a literary organisation dedicated to short-form writing. She is a
mentor and manuscript assessor for the NZ Society of Authors and teaches online courses in
memoir, humour, creative nonfiction, historical fiction and flash fiction. Course info: 52|250 A Year
of Writing.

Michelle has edited novels, memoirs, essays and short stories as wel} as collections of haibun, flash
fiction and prose, plus young adult adventure novels. She is fluent in German. Her clients are
international. She has also judged / co-convened numerous writing awards, including the NZ
Society of Authors Lilian Ida Smith Award (2020), the Bath Novelia-In-Flash competition (2021
and 2022) and the international Fish Flash Fiction Award (forthcoming 2024).

Originally from the tidewater region of the Chesapeake Bay on the east coast of the US, Michelle
has lived in Europe, Canada, Mexico and the South Pacific. From 2002 to 2019 she lived aboard her
sailboat, raising her two children, first arriving in Aotearoa New Zealand in 2008 and seitling in
Otepoti Dunedin in late 2019. She draws on much of her life connected to nature in her own writing
and sees this as a way to connect with and inspire others.
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ATTACHMENT 3

World of wonder: Making the most of micro {non)fiction and prose poetry
West Coast Writing Weekend with Michelle Elvy

In this series of workshops, we will explore the smallest prose form, discussing the line
between story and poetry and examining what makes the microfiction shine. We'll look at
differences as well as common ground between forms. We'll consider how to cultivate razor-
sharp focus, while creating a whole world in a tiny space. And we'll study the space between
reality and fiction, and how the creative process and build work that sits, intimately,
between. The weekend of workshops and sharing will encourage reading and writing — and
lively discussion!

The wondrous West Coast provides the setting and starting point. Our days will be divided
between lecture/ discussion points, writing time and shared reading. There will also be
collaborative work built in, so we can gain the most from being in one place together, for a
concentrated pericd of learning.

Dutline

Friday evening
® Greeting/ dinner/ introductory notes from tutor

Saturday

® 7am - 9%am Breakfast / early morning nature walk optional

® 9am -~ 12pm introductory workshop: Impulse and inspiration: Drawing on real
experience as a starting point for creative writing / a two-hour workshop with tutor
notes and exercises; recommended reading for the weekend shared

® Midday ~lunch and outdoor time/ guided with a focus on paying attention to the
world around us in new ways

* 1.30pm ~2.30pm Collaboration time, optional

°  3pm-—5pm Workshop and sharing time: Prose & Poetry: Exploring the space between
and the joy of both / a one-hour workshop with one hour for sharing and crifiguing

® bpm Dinner and evening presentations/ readings

Sunday

® 7am - Sam Breakfast / early morning nature walk optional

® 9am - 12pm Sensory workshop: Writing the wonders around you / a tiwo-hour
workshop with tutor notes and exercises

®  Midday ~lunch and outdoor time

® 1.30pm - 2.30pm Coliaboration time, optional

®  3pm - 5pm Workshop and sharing time: Intimacy in small moments: lgniting
intimacy wonder through writing smail / a one-hour workshop with one hour for
sharing and critiquing

®  5pm - 6pm Collaboration time, optional

® 7pm Dinner and evening presentations/ readings

Monday
®  Breakfast and departure
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ATTACHMENT 4

APPLICANT DETAILS

Name and contact details

Are you applying as an individual or group? Individual ‘ Group ‘ ‘

Full name of app"cant: ‘ WeStport Whitebait Festival

Contact person (for a group): ‘ Michelle Rodley

Street address/PO Box: ‘

Suburb: ‘ ‘ Town/City: ‘ [
Postcode: ‘ ] ‘Country: ‘NewZeaIand
Email I

Telephone (day): ‘ I

All correspondence will be sent to the above email or postal address

‘ GST number:

Name on bank account: ‘
Bank account number: ‘

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

New Zealand European/Pakeha: 7 Detail:
Maori: | X | Detail: |
Pacific Island: x| Detail: ‘
Asian: m Detail: ‘
Middle Eastern/Latin American/African: Detail

]

Other: X | Detail: ‘

Would you like to speak in support of your application at the CCS assessment committee
meeting?

‘ No: ‘E

Yes:

If you mark yes, talk to your local CCS administrator before you go so you know who you will be speaking to and for how long

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

D Council website j Creative NZ website E‘ Social media
D Council mail-out D Local paper [‘ Radio

D Council staff member D Poster/flyer/brochure [‘ Word of mouth
W Other (please provide detail) ’

Creative Communities Scheme Application Form
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Westport Whitebait Festival

Michelle Rodley

X

X

X

X

X

X

X

X


ATTACHMENT 4

PROJECT DETAILS

Project name: ‘ Whitebait Art Project Competition

Brief description of project:

A pack of paper and pencils will be supplied to entrants to compete for prizes by creating a whitebait themed
piece of artwork. All entries will be displayed at the Wpt Whitebait Festival on 21st October 2023.

Project location, timing and numbers

Venue and suburb or town: ‘ Palmerston Street Westport
Start date: ‘ 1 September 2023 ‘ Finish date: 13 October 2023 ‘
Number of active participants: ‘ 500 ‘

Number of viewers/audience members: ‘ 2000 ‘

Funding criteria: (select ONE and mark with an X)
Which of the schemes three funding criteria are you applying under? If your project meets more than
one criterion, choose the one that is the project's main focus.

Access and participation: Create opportunities for local communities to engage with, and
participate in local arts activities

u Diversity: Support the diverse artistic cultural traditions of local communities

Young people: Enable young people (under 18 years of age) to engage with, and participate in
the arts

Artform or cultural arts practice: (select ONE and mark with an X.)

E Craft/object art D Dance L’ Inter-arts

D Literature u Music u Nga toi Maori

D Pacific arts D Multi-artform (including film) D Theatre

u Visual arts

Activity best describes your project? (select ONE and mark with an X)

u Creation only Presentation only (performance or concert)

Creation and presentation D Presentation only (exhibition)
D Workshop/wananga

Cultural tradition of your project (mark with an X, you can select multiple options)

European: Detail ‘ ‘
Maori: E Detail: ‘ ‘
Pacific Island: X | Detail: | |
Asian: | X] Detail: ‘ ‘
Middle Eastern/Latin American/African: E Detail ‘ ‘
Other: | X Detail: ‘ ‘
Creative Communities Scheme Application Form 2
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Whitebait Art Project Competition

A pack of paper and pencils will be supplied to entrants to compete for prizes by creating a whitebait themed 
piece of artwork.  All entries will be displayed at the Wpt Whitebait Festival on 21st October 2023.

Palmerston Street Westport

1 September 2023

13 October 2023

500

2000

X

X

X

X

X

X

X

X

X


ATTACHMENT 4

PROJECT DETAILS (budget)

Project details
The boxes below will expand as you type. If you are completing this application by hand you may need

to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly
label these additional sheets using the headings below.

1. The ideal/Te kaupapa: What do you want to do?

Create a fun and interactive competition for different age groups creating Whitebait themed artwork.

2. The process/Te whakatutuki: How will the project happen?

A pack of paper and pencils will be supplied to entrants to compete for prizes by creating a whitebait themed
piece of artwork. All entries will be displayed at the Wpt Whitebait Festival on 21st October 2023.

3. The people/Nga tangata: Tell us about the key people and/or the groups involved.

The Westport Whitebait Festival Committee will run the competition along with organising the display of the
prnjprtc to-the pllhlir‘ on-the day of the Festival.

4. The criteria/ Nga paearu: Tell us how this project will deliver to your selected criterion:
access and participation, diversity or young people.

The Westport Whitebait Festival Committe will deliver packs to the schools, childcare facilities as well as
have available for collection from a local business

Creative Communities Scheme Application Form 3
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Create a fun and interactive competition for different age groups creating Whitebait themed artwork.

A pack of paper and pencils will be supplied to entrants to compete for prizes by creating a whitebait themed 
piece of artwork.  All entries will be displayed at the Wpt Whitebait Festival on 21st October 2023.

The Westport Whitebait Festival Committe will deliver packs to the schools, childcare facilities as well as 
have available for collection from a local business

The Westport Whitebait Festival Committee will run the competition along with organising the display of the 
projects to the public on the day of the Festival.


ATTACHMENT 4

PROJECT DETAILS (budget)

5. The budget/Nga putea

See the CCS Application Guide for more detail on how to complete this section.

Are you GST registered? ~ Yes | Do NOT include GST in your budget

No X | Include GST in your budget

Project costs

Write down all the costs of your project and include the details, eg materials, venue
hire, promotion, equipment hire, artist fees and personnel costs.

‘ Item eg hall hire ' ' Detail eg 3 days’ hire at $100 per day ’ ‘ Amount eg $300 ‘
‘ Paper H 10 reams of paper H $100 ‘
‘ Pencils H 500 sets of colored pencils H $1000 ‘
‘ Bags for packaging H 500 paper bags H $100 ‘
‘ Advertising Posters H 20 Posters to display in shop windows H $70 ‘
‘ Prizes H Selection of prizes for different ages and categories H $500 ‘
| Labels for packs || 500 printed labels with instructions & guidelines | $200 |
| | | |
| | | |
| | | |
| | | |
| | | |
| | | |
| | | |
| | | |
| | | |
‘Total Costs H H$ 1970.00 ‘

Project Income

Write down all the income you will get for your project from ticket sales, sale of
artwork, other grants, donations, your own funds, other fundraising. Do not include
the amount you will be requesting from CCS.

‘ Income eq ticket sales ' ' Detail eg 250 tickets at $15 per ticket ‘ ’ Amount eg $3,750 ‘
| I l |
| I l |
| | I |
| | l |
| | I |
| I l |
‘ Total Income ‘ ‘ ‘ ‘ $0 ‘
‘ Costs less income ‘ ‘ This is the maximum amount you can request from CCS ‘ ’ $ ‘
Amount you are requesting from the Creative Communities Scheme $ 1970.00

Creative Communities Scheme Application Form 4
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Paper

10 reams of paper

$100

Pencils

500 sets of colored pencils

$1000

Bags for packaging

500 paper bags

$100

Advertising Posters

20 Posters to display in shop windows

$70

Prizes

Selection of prizes for different ages and categories

$500

1970.00

0

1970.00

Labels for packs

500 printed labels with instructions & guidelines

$200


PROJECT DETAILS

Other financial information

ATTACHMENT 4

Tell us about any other funding you have applied for or received for this project (remember you can’t
receive funds for your project from both CCS and Creative New Zealand’s other funding programmes).

Who to

Date applied

How much

Confirmed/
unconfirmed

I

I

I

I

I

I

three years.

Tell us about other grants you have received through the Creative Communities Scheme in the past

Date Project title

Amount
received

Project
completion
report submitted
(yes/no)

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management

accounts.

If your group or organisation has reserves which are not being used for this project you should include

your reserves statement or policy

Creative Communities Scheme Application Form
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CREATIVE NZ COMMUNITY FUNDING SUBCOMMITTEE
16 AUGUST 2023
AGENDA ITEM 5

Mira Schwill
Team Leader Communications and Community

Prepared by

Reviewed by - Shelley Jope
Acting Group Manager Community Services

Attachments - 1 Granity Players
- 2 Magic Carpet Trust
- 3 Reefton Open Studios Arts Tralil
- 4 Yvonne Hammond

ACCOUNTABILITY RECEIVED

1 ACCOUNTABILITY RECEIVED

The following accountability reports were received

# | Accountability Received

1 | Granity Players

2 | Magic Carpet Trust

3 | Reefton Open Studios Arts Trail

4 | Yvonne Hammond

5 | Buller Community Arts Council

2 DRAFT RECOMMENDATION

That the Creative NZ Community Funding Sub-committee receive
the completion reports for their information.
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§ creativog

COMMUNITIES

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant:
Project name:

Start date:

Granity Players

The Ballad of Deadmans Creek Short film.

March 2022 Finish date:

Number of people who actively participated in your project?

Number of people who came to see a performance or showing of your project?

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

Feb 2023

50

62 (so far)

changed

new quote

music live.

due to said covid restrictions.
We invested instead in sound design supplied by Silas Coleman and decided to record the

It was the best we could do under the circumstances.

What | would do better next time
Its a gradual process to gather skilled volunteer supporters. Once again | was wishing for the
elusive Production Secretary to appear. We did have some great support from within the

community and | will attach a credits list.

We applied for funding to completion of some of the technical aspects of the project.
As covid restrictions fell into our timeline, the quote we had for the music recording also

and we found we were unable to use the services Daimon had quoted as he had to give a

The project as a whole was a very successful community project in terms of bringing people
together for a common creative goal and the experience was greatly appreciated by all
participants in terms of learning the craft of filmmaking and the connection and inclusion the
project provided during uncertainty and isolation caused by health issues and weather events.

Silas Coleman as camera person and editor/sound designer was a great team member who
also went the extra mile to complete the project and add his touch of excellence.

The future plans for the project involve a few finishing touches, a government rating, a public
screening and entry in to Top of the South Film Festival in September of this year.
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Granity Players

The Ballad of Deadmans Creek Short film.

March 2022

Feb 2023

50

62 (so far)

We applied for funding to completion of some of the technical aspects of the project.  
As covid restrictions fell into our timeline, the quote we had for the music recording also changed
and we found we were unable to use the services Daimon had quoted as he had to give a new quote
due to said covid restrictions.
We invested instead in sound design supplied by Silas Coleman and decided to record the music live.
It was the best we could do under the circumstances.

The project as a whole was a very successful community project in terms of bringing people together for a common creative goal and the experience was greatly appreciated by all participants in terms of learning the craft of filmmaking and the connection and inclusion the project provided during uncertainty and isolation caused by health issues and weather events.

What I would do better next time
Its a gradual process to gather skilled volunteer supporters.  Once again I was wishing for the elusive Production Secretary to appear.  We did have some great support from within the community and I will attach a credits list.

Silas Coleman as camera person and editor/sound designer was a great team member who also went the extra mile to complete the project and add his touch of excellence. 

The future plans for the project involve a few finishing touches, a government rating, a public screening and entry in to Top of the South Film Festival in September of this year.

  


2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

The youth involved were so grateful for the opportunity to participate in something so special.
We saw them start out tentatively and then blossom into confidence as they found their way
into the process.

They seemed particularly beaming at the screening event held 26 Feb for cast and crew.

3. Financial report: Please give details of how the money was spent.

Project costs

Write down all of your project costs. Include all items from the budget in your application.

Item a::rieted cost Actual cost Reason for difference in amounts (if any)

. application) .

eg. Venue hire eg $600 eg $400 eg Project moved to cheaper venue
music production 1560 1500 (sound design and editing)
music license 60

Total costs $ 1560 $ 1560
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The youth involved were so grateful for the opportunity to participate in something so special.
We saw them start out tentatively and then blossom into confidence as they found their way
into the process.
They seemed particularly beaming at the screening event held 26 Feb for cast and crew.

music production

1560

1500

music license

60

(sound design and editing)

1560

1560


Project Income

Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

Budgeted income

Item T Actual cost Reason for difference in amounts (if any)
. application) ,

eg Ticket sales eg $1600 eg 51700 eg Extra tickets sold

Creative Communities Scheme S S

Grant

Total income

Costs less income

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

»

vV VvV VYV VY V

Newspaper articles or reviews

Photos of the project and/or artwork

Other material. Please attach copies of any of the following :

A summary of participant or audience survey results

Responses from other people involved in the project

Responses to the project from other funding bodies or partners/supporters

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes x | No

Please return your Project Completion Report to:

Mira Schwill, Community Services Officer

Buller District Council

P O Box 21, Westport 7866
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Route 67 Filmakers
and Granity Players

Reuben Quillyn O’Dwyer
Bill Muggins Grace Parker
Paper Seller Jade Stenhouse

Mei Diva Murray

Rose Laila Jones-Klaver

Mz Marla Ryley Marks

Captain Walker Jade Stenhouse
Jessy McKinnon Lee McEwing
Pearl Ruby Ferguson

Kid Ruby Rose Parker
Robert Wilson Tom Ferguson
James Lennox Nikau Woods

Charles Thatcher Caelon Nichol
Miss Garvey Izzy Lowe

Sergeant Hill Kairi Walker

Bailiff Ruby Rose Parker
Justice Richmond Sam Harris

Head of Scenery David Lee
Wardrobe Stylist Chrissy Spillett
Properties Artist Tracey Pemberton
Make up and FX Artist McKinnon Lee McEwing
Production Manager Tracey McEwing
Live Music Arrangement Mary McGill
Vocalist Assistant ~ Coralie Steele
Audition Assistant ~ Nik Lagaluga
Location Scout Tracey McEwing
Catering Tracey Pemberton
Technical Advisor  Gary Blair

Written and Directed by Tracey McEwing

Filmed by Silas Coleman
Additional footage Tracey McEwing
Abe (......... )

Daimon Schwalger

Editing, Sound and Colour by Silas Coleman (name of business)

Produced by Tracey McEwing and Granity Players

Made possible with funding by: Community Matters Lottery West Coast Internal Affairs, Cultural
Activation Fund Ministry of Culture and Heritage, Buller District Creative Communities Scheme.

Locations: Waimangaroa River, Golden Sands Horse and Wagon Tours Barrytown, Barrytown
Beach, Art Hotel Westport, Bullock Creek Punakaiki, Coast Road Holiday Park, Totara River

Charleston, Cain’s Farm Granity.
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Special thanks: Karamea Area School, Reefton Visitor Centre, Punakaiki Dreaming Holiday Home,
Beaconstone Eco Lodge Charleston, Te Nikau Retreat Punakaiki, Art Hotel Westport.

Music:
Ballad of Deadmans Creek music by Marg Jones, lyrics by Tracey McEwing, inspired by poem by
Maureen Aiken, recorded by Marg Jones, Kristian Ivor, Murray Wakeman, Gary Brian Smith.

West Coast Law Amendment Act music and lyrics by Tracey McEwing, Live music by Mary
McGill, Coralie Steele, Ryley Marks.

Additional music by (......... ?)

Extra special thanks to all parents and whanau for their time energy, love and faith.
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The Ballad ofPeadman

A local short film premiere NBS Theatre W;astpnrt

Based on the true story of James Lennox and Robert Wilson. Two young lads

making their way to the Westport Goldfeilds in the hopes of finding gold.

“All star Buller wide youth cast”

Piecing together the story from the newspapers of the time. Granity
Players Stagecraft have created their own take on what might have
occured at Deadmans Creek in the cold winter of 1867.

A youth project made possible with support from
Bulley District Cregive Communities
Community Matters Lottery West Coast
Cultural Activation fund (Mimistry of Culture and Hentage
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COMMUNITIES

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant:
Project name:

Start date:

Granity Players

The Ballad of Deadmans Creek Short film.

March 2022 Finish date:

Number of people who actively participated in your project?

Number of people who came to see a performance or showing of your project?

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

Feb 2023

50

62 (so far)

changed

new quote

music live.

due to said covid restrictions.
We invested instead in sound design supplied by Silas Coleman and decided to record the

It was the best we could do under the circumstances.

What | would do better next time
Its a gradual process to gather skilled volunteer supporters. Once again | was wishing for the
elusive Production Secretary to appear. We did have some great support from within the

community and | will attach a credits list.

We applied for funding to completion of some of the technical aspects of the project.
As covid restrictions fell into our timeline, the quote we had for the music recording also

and we found we were unable to use the services Daimon had quoted as he had to give a

The project as a whole was a very successful community project in terms of bringing people
together for a common creative goal and the experience was greatly appreciated by all
participants in terms of learning the craft of filmmaking and the connection and inclusion the
project provided during uncertainty and isolation caused by health issues and weather events.

Silas Coleman as camera person and editor/sound designer was a great team member who
also went the extra mile to complete the project and add his touch of excellence.

The future plans for the project involve a few finishing touches, a government rating, a public
screening and entry in to Top of the South Film Festival in September of this year.
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Granity Players

The Ballad of Deadmans Creek Short film.

March 2022

Feb 2023

50

62 (so far)

We applied for funding to completion of some of the technical aspects of the project.  
As covid restrictions fell into our timeline, the quote we had for the music recording also changed
and we found we were unable to use the services Daimon had quoted as he had to give a new quote
due to said covid restrictions.
We invested instead in sound design supplied by Silas Coleman and decided to record the music live.
It was the best we could do under the circumstances.

The project as a whole was a very successful community project in terms of bringing people together for a common creative goal and the experience was greatly appreciated by all participants in terms of learning the craft of filmmaking and the connection and inclusion the project provided during uncertainty and isolation caused by health issues and weather events.

What I would do better next time
Its a gradual process to gather skilled volunteer supporters.  Once again I was wishing for the elusive Production Secretary to appear.  We did have some great support from within the community and I will attach a credits list.

Silas Coleman as camera person and editor/sound designer was a great team member who also went the extra mile to complete the project and add his touch of excellence. 

The future plans for the project involve a few finishing touches, a government rating, a public screening and entry in to Top of the South Film Festival in September of this year.

  


2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

The youth involved were so grateful for the opportunity to participate in something so special.
We saw them start out tentatively and then blossom into confidence as they found their way
into the process.

They seemed particularly beaming at the screening event held 26 Feb for cast and crew.

3. Financial report: Please give details of how the money was spent.

Project costs

Write down all of your project costs. Include all items from the budget in your application.

Item a::rieted cost Actual cost Reason for difference in amounts (if any)

. application) .

eg. Venue hire eg $600 eg $400 eg Project moved to cheaper venue
music production 1560 1500 (sound design and editing)
music license 60

Total costs $ 1560 $ 1560
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The youth involved were so grateful for the opportunity to participate in something so special.
We saw them start out tentatively and then blossom into confidence as they found their way
into the process.
They seemed particularly beaming at the screening event held 26 Feb for cast and crew.

music production

1560

1500

music license

60

(sound design and editing)

1560

1560


Project Income

Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

Budgeted income

Item T Actual cost Reason for difference in amounts (if any)
. application) ,

eg Ticket sales eg $1600 eg 51700 eg Extra tickets sold

Creative Communities Scheme S S

Grant

Total income

Costs less income

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

»

vV VvV VYV VY V

Newspaper articles or reviews

Photos of the project and/or artwork

Other material. Please attach copies of any of the following :

A summary of participant or audience survey results

Responses from other people involved in the project

Responses to the project from other funding bodies or partners/supporters

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes x | No

Please return your Project Completion Report to:

Mira Schwill, Community Services Officer

Buller District Council

P O Box 21, Westport 7866
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COMMUNITIES

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: T4 BYRE S

Pojectname: | KEEFTON) OPEN STLDIOS ARTS TRATL.
Start date: lth NOU 2032 Fnshdete: | |3TH NOU 2022,
Number of people who actively participated in youy;;-r‘oject? F2, [

Number of people who came to see a performance or showing of your project? b O fo b 0

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

Posibives, ¢ \.
~ The brochure @® map. Pmpesmnal) lots of posrive comments

- Gob participonds  motivesed
- A real buzz built LLP. Semée sales  were mace.
~ Made qeed contocts @ camneationg

- Was fun. Endcu/alale ‘I'Cdkm\fj +o Pe@p(e.

— Roed 4o be part of a group. Greod  wWay 1o meet
el Ctﬁh‘S*fsP = new 'fog aria. “
- Worked well b have @+ M own Studios,
- Met locels, ™ Pevple  were vely postive ¢
' encouraimi,
= Uisters |oved goirg t© ouor houses @ studios.
Were  out for Yon” adwerduse which had  meanvg

for them.
persenal  relochonship with

- Meebvng © hz:ww\j a

e aistac T well o8 e awt was a Stiength.

~Timing Cawl&rbunl; Show Weekerd  Werked well. |

- Thcusivihy. Was open do ol outisks }C—mcﬁsfaes)p(a’
designers = Who  wankd Ho  particrpeate.

- Rauge [Piversihy ‘QQ— /\ﬂfsts,l Ingudea( \,L(sua( AL@(%‘&I:) rewjo!mg\,

—_— -~
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#1  Conld.
What didit work @ dw?]zs for  neyt yeas:

~ Ran out ot brechures, « Print more. than 200  newt e
—RBunfvyg  and|or Hags. Bodloens DPPQA’. Checkout
Fandiy for Hags? v
‘"Impmue the mm@ﬁ‘bﬂ)agFedqﬂj Tacebeok and
M Christchoreh. POSS%% Ing

: foun ?

- Ensue the wap & awilable thlﬂ’ke, mauybef?
_ Cmuf\ﬂg tHe o Reelten and If\anﬁa%uq. YY\W\Y
visitors didrit readise Iﬂa»’\ﬁahm s the olistrict
that  includes Redlon

- Re mnd Pwr#—n\arpam‘s kauj want 4o melude
their cordtact  odedalde itk mg ormedion.  on
Hoow thumbna) ‘bluck’

- Reetfon Informertion

( .
ot V\B[PM. erte Closed af Weekaﬁol&)
Fulwe Plans

We mlend + holol Hhik ogon 9\0'93]&(\
Cmerbu,rﬁ Show (§T0 become known fov
Hhix olade it

it bewwes an annual event,

We wll need 1o apply for fundme for the
Publrcﬂ-lj ound] meoh‘on) and for fﬂ\jhyk? Hae
b rochures .

The tmmg was  qeed. Close ot not oo
close  to ishmes,

"E The Clavion Westport WS) mggge(\ﬁ@[ ard Greyy Steer
W as well as ke Bank CTaJ/lafj ond  Re

businesses were all Very suppofhive end
guersded “exollowt  publeity.
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

| Aecess @ Pavhripaton. The Open Studioy Adks Trad
proveed  gppoltun e for peeple  of Keefton
and  Inarqahua arta o Ergage wilth —artsts,
‘M{?neffg @ C/a%/r/aéopte . Thesr wWorks

- enwvironmends. I} also /prawv(w/ an SRS Foows |
v Uisitors @ founsts Aibshs were able to discuss

théir wort ; Aemionstate processes o workiva ard mate
. ol Wl
3. Financial report: Please give details of how the money was spent. 0;?/?@7’0 %f}%ﬁw&e I}’lé/ﬂéf‘f
/ y —
Project costs ardl able To Comm T,

Write down all of your project costs. Include all items from the budget in your application.

Budgeted cost

Item lirom Actual cost Reason for difference in amounts (if any)

eq. Venue hire ::‘;';cg:"") eg 400 eg Project moved to cheaper venue
(Greymouth Star | ¢ 5% (Janes Pront - Prnk posters ek] )
Greymouth, far || 2 1y-g GonesTred ~ Prict 200 brodjures)
[The News [uestpord)| L_201-4g| Publicihy |
| I I | _
| TorAL Spenr || % 411

|

|
| | N I |
Leaves $12.%-9d] from larant ol $600, |
This ameound || wos  rdbeured b ooy for |
_lverhsing ol The Cldlien Bt we? were |
Lnet ehnaraell I "l |
| il B | | |
| I | | |
l I | | |
| |
| |
| |

| [ |
I I |

Total costs ” $ || S H
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Project Income

Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

Budgeted income

Item {from Actual cost Reason for difference in amounts (if any)

eg Ticket sales :5';';‘:;;'0"") g $1700 eg Extra tickets sold

Creative Communities Scheme

Gt S L, OO0|° H-i0 3128-90 P be

| paid bock [(or psF |

Cewoards 2033 'auem‘}?_>

Total income ”

Costs less income , L

|
1
-
|
|

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

Other material. Please attach copies of any of the following :

4,

» A summary of participant or audience survey results
» Newspaper articles or reviews

» Responses from other people involved in the project
>

» Photos of the project and/or artwork

Responses to the project from other funding bodies or partners/supporters

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes }\/ No

Please return your Project Completion Report to:

Mira Schwill, Community Services Officer

Buller District Council

P O Box 21, Westport 7866
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. THE NEWS

+ 171 Palmerston Street, Westport 7825, PO Box 249, Westport 7866
Ph: 03 789 7319 - Fax: 03 789 7203 - Email: editorial@westportnews.co.nz

TAX INVOICE/STATEMENT

GST No. 10-959-101

ADVERTISING

Invoice No. 51497
Jan Byres
6 Crampton Road Customer No. 2103
Reefton 7830 Month Ending 30/11/2022
_ Page 1
Date Ref. Description Order No. " Size Rate  Amount
Balance Bfought forward 0.00
04/11/22 8463 Full Colour Ads DCAWx 12 3.65 87.60
Artists open studios
09/11/22 8477 Special Page DC Fixx. 12 3.65 87.60
Reefton arts trail feature
26.28
Plus GST
3 Months 2 Months Current Total Due
0.00 0.00 201.48 201.48
Detach and return with payment ADVERTISING
Date 30/11/2022
Jan Byres
areEmpton Boyl Customer No. 2103
Reefton 7830
Total Due 201.48

Direct Credits can be made to our Bank Account 03-0897-0107004-00. Please use your Customer Number as a reference.



Fax 03 768 6205
commercial@jamesprint.co.nz
GST No. 10-715-849

[ Mackay Street
,A M i 8 PO Box 3 Greymouth
| S—— Phone 03 769 7929

i Quotation No.: 16234
PO Box 3

Date: 06-0ct-2022
Greymouth Customer Phone 769 7929

Customer Fax :

Dear

Thank you for the opportunity to quote on the following:

TITLE: Posters
DESCRIPTION: Poster Design
Print 10 A4 & 10 A5 Colour 1 Sided Poster on 150gsm Matt
FINISHED SIZE: 210 X 297
QUANTITY TOTAL NETT GST TOTAL PRINT UNIT PRICE

10 847.77 $7.16 ' $54.93 $4.77700

S
AN N
d\) iy +

o O~
¥\ C'\\(\P :
Yours Faithfully \g\ N ¢ Q)" CONFIRMATION Quote 16234
( v
e~ |

QUANRTEY. .o i s s

= \’ \qf\ Order NO...o.vves e oo e oo
\\/\\ ) - RS-
AN

Charlie Levick Slgnature:....omsmsmmnimmunne.

James Print Date Required

This quotation is valid for 30 days and is subject to price and availability of materials and machine time at the time of order,
Should you require any assistance or more information with this job or any other printing projects
please do no hesitate to contact us.

PRINTING THE WEST COAST IN COLOUR
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1. The Gorgeous Goat

Yvonne Hammond

22 Upper Buller Gorge Road, Inangahua

Harakeke/flax prints

I love the process. I utilise traditional craft method-
ology to create contemporary artworks. An expressive
liberation of my creativity blended with my interests
in the community, environmental protection, natural
cycles, and the interconnectedness of all that is.

2. Dusty Road Art

Trish Sileock

150 Landing Creek Road, Rotokohu, Reefton

Trish Silcock’s collection comprises textile art and
paintings with a theme grasped from nature and living
things.

3. Old Shed Studio

Jan Byres

6 Crampton Road, Reefton

I work in mixed media, mostly on paper, to create
landscapes and abstracts. My work is grounded in
place.
My experiences and responses to the natural world
include a sense of emotional responding and the wairua
(spirit) of places that are important to me, using colour,
light and texture.

4. Reefton Repurposing

5 Racecourse Road, Reefton

Sally & Phil do their bit to create functional furni-
ture and home decor from reclaimed materials.

Furniture restoration and commission work wel-
comed. X v ik

They are usually open all hours; just knock at the
house door or visit Reefton Repurposing on Facebook.

5. Maria Wistrand ;
8 Bridge Street, Reefton
I photograph, draw and paint an eclectic mix of real
and imagined landscapes and objects featuring the
West Coast and beyond.

6. Trish Saunders

40 Bridge Street, Reefton

My art involves oil paint, sometimes other media, and
the mixing of possibilities by disrupting realism. I play
with time and place.

trishsaunders.com

6a. Exhibition of works by the late Gordon
(Mac) MacKenzie

40 Bridge Street, Reefton

A selection of prints, photographs, and drawings.

‘Reefton

7. Kaye Sullivan
45A Victory Street,

My work consists
mainly of birds and

wildlife from the bush to

the beach. ; -
My watercolours are in fine detail, as are my animals
to rock stars painted on beach stones.

8. Charley Gray

8 Andersen Street, Blacks Point

Living in Blacks Point, Reefton gives me the inspi-
ration to paint the beautiful native birds. I also love
painting cows.

I mainly paint in oils but also enjoy acrylics. I would
describe my art as modern/stylised on canvas.

If you get a minute, check out my Facebook page
Charley’s Art New Zealand.

9. Keith Tonkin

25 Andersen Street, Blacks Point

I built a little studio and started my painting journey,
partly inspired by other artists in this Reefton area
and partly by the feel and beauty of this once thriving
gold-mining settlement.

10. Blacks Point Pottery

Chris Lewis

57 Ramsay Street, Blacks Point

Ceramic artist Chris Lewis has been successfully
making pottery for many years from his workshop in
Blacks Point. His works are sold all over New Zealand
and overseas. 2

Chris produces domestic ware and more sculptural
artworks and enjoys being totally involved in the whole
process of producing clay artworks.

Reefton Gallery

29 Broadway, Reefton

Artists: Alison Hale, Ruth Vaega and others. Open
10am — 4pm seven days.

Permanent exhibitions and work to view.

Commissions and enquiries welcome.

Left Bank Art Gallery

1 Tainui St, Greymouth (an hour away)

Open 10am — 4pm Tuesday to Friday, 10.80am —2pm
Saturday.

Ph 03 768 0038

Exhibitions of West Coast artists

Charley Gray

The Reefton revival

W'hen you're in Reefton checking
out its vibrant arts scene, why
not explore your own backyard and see
what else Reefton has to offer.

Reefton is known for its rich gold
mining history and some of the best
outdoor activities in the world.

Development West Coast (DWC) chief
executive Heath Milne said recently the
small Buller town has been a Covid-19
success story.

“Reefton is home to some of the best
fishing and mountain biking in the
world, but what really makes the town
stand out is the civic pride and entre-
preneurial spirit of locals who have
been working together to bring Reefton
back to its former glory.”

Border closures saw the small town
lose around $680,000 in annual spend-
ing from international visitors, but an
influx of domestic visitors injected an
additional $2.8m into the economy last
year alone.

Reefton was a boom town during the
gold rush days, but like many small
towns in regional New Zealand it fell
into decline towards the end of the 20th
century. To counter this, locals have
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been working together, over the past
few decades, to revitalise the town.

An early initiative, in 2002, was to
reinstate the distinctive character of
the town’s main street - through the
Reefton Shop Front Project.

DWC provided a commercial loan
to a community-led group, which was
then able to on lend to shop owners at
reasonable rates, enabling business
owners to renovate their shop fronts in
a heritage style.

This project helped restore several
shop fronts, lighting the spark for fu-
ture developments.

Dressmart co-founder John Bougen
moved to Reefton in 2015. Since then,
he’s been involved in the renovation of
over 40 different historic buildings in
Reefton.

“Reefton is the last true town left in
New Zealand. It’s big enough to have
all the services you need, and small
enough that you know everyone.

“Since Covid, New Zealand has dis-
covered Buller. Visitors are delighted by
the heritage restoration in Reefton. The
main street is a joy to see.”rnz.co.nz

ARTISTS

OPEN STUDIOS

— INANGAHUA & REEFTON —

November Friday 11,
Saturday 12" & Sunday 13"
10am to 4pm

studios

Brochure and further details available from
Reefton outlets and Information Centre website.
Enquiries phone 021 135 4865

BIRCHFIELD

DOMESTIC SALES: INDUSTRIAL SALES:  ~
Kaiata Yard - 434 SH7 mark@birchfieldcoal.conz
Ph 768 7439 or 768 5658 Ph 0275310998
8am-5pm Mon-Fri 4
8am-1pm Sat Public weighbridge
Reefton Yard - Hattie St available. 7
Ph 769 9731 Suppliers of industrial
6am-5pm Mon-Fri andhousehold coal.
Hokitika Yard Clean burning,
Ph 7557733 great for enclosed burners,
8am-1pm Mon-Sat open fire coal available!
Supporters of the
Reefton Arts Trail

www.birchfieldcoal.co.nz
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Maria Wistrand

-

INANGAHUA DISTRICT
11 - 13 November 2022

Meet Inangahua’s artists

Keith Tonkin

Raquel Joseph

Inangahua is a community bursting at
the seams with creativity, history, inge-
nuity, and a thriving arts sector.

To celebrate the community’s artists,
art galleries and lovers of the arts, a
group of passionate locals are launching
the inaugural Inangahua Open Studios
weekend.

For three days, starting on Friday,
from 10am until 4pm, artists will open
their doors to visitors and give the com-
munity an inside look at their work.

Jan Byres, one of about five core organ-
isers, said news of the event had Reefton
humming with excitement.

About 12 creative spaces from Inanga-
hua Junction and Reefton to Blacks Point
are involved.

Byres, who is also opening her Old
Shed Studio for the first time, said she
had seen similar things done in larger
centres and knew local artists would
beneﬁt from a smn.lar event.

She floated the idea to a few other art-
ists and had a meeting with half a dozen
interested artists.

“We decided that yes, we could do it.
Let’s make it happen.”

Being the first event of its kind in the
small Buller town, they started small to
see how it would go.

If successful, they hoped to grow the
event and hold it annually or biannually.
They applied for funding from Buller
District Council Creative Communities

fund and received a small budget for
printing and advertising.

The group designed the map, which fol-
lows studios through the area, but artists
were responsible for displaying their own
work at their cost.

Byres said there were no restrictions
and artists had complete creative free-
dom within their studios.

Most had chosen to sell their work, but
that was also up to each participant.

As well as a good chance to support

local artists, it was a chance for Reefton,
visitors, and the wider Buller area to get
to know the arts community.

She said Reefton was known for its
mining history and outdoor activities, but
not many visitors knew about the arts.

“There’s a lot of us here doing creative
work.”

Business owners had all been sup-
portive of the event, with many eager to
promote the event in shop windows.

The Reefton Visitors Centre had also
jumped on board to help let tourists
know, and act as a pickup point for bro-
chures and maps.

Byres said the event %as about connect-
ing local creators to the wider community.
“We just hope peopleaii‘om throughout

Buller will support it, because it’s over
three days, we hope the weather will be
good, we hope people get out and come
have a look, talk to us, and see what we
do.” 1

Inangahua artists are preparing to open their studios to the

community. Pictured: Trish Saunders hangs the last of her
work for the event. Photo: supplied
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Inangahua Open Studios 11t"-13* November 2022

Debrief 13" November

Present: Sally, Trish Saunders, Keith, Yvonne, Tony, Chris, Maria, Charley, Sally, Kaye Sullivan, Kay
Williams, Cass (Left Bank), Soenke (Left Bank), Jan

Everyone agreed the event was a success. It was hard to tell overall numbers as some people didn’t
sign the Visitors’ Books and not everyone went to every studio. We estimated 50 - 65% were out-of-
towners.

Smaller artworks sold well, including cards.
Positives:

e The brochure and the map. Very professional and lots of positive comments. However, these
ran out.

e Got participants motivated.

e Areal buzz built up.

e Made good contacts and connections. Is partly about people becoming aware.

e Was fun, enjoyable talking to people.

e Good to be part of a group’

e Good way to meet one’s tribe, especially if new to the area.

o Worked really well to have it in own studios.

e Could get some work done.

e Met locals.

e People were very complimentary and encouraging.

e People loved going to our houses and studios. They were out for an adventure which had
meaning for them.

e Meeting and having a personal relationship with the artist, as well as the art, was a strength.

Next Year:

e Most were enthusiastic about holding it again next year.

e Print more than 200 brochures.

e Bunting and/or a flag instead of balloons which popped and went down. Perhaps investigate
funding to have flags made similar to Yvonne’s, which she made herself.

e Improve the Facebook promotion, and possibly Instagram. Ensure the map is easily available
on line — Facebook and Reefton Information.

e ‘Inangahua’ as the name did not work. Many people think Inangahua refers only to
Inangahua Junction. Needs to have Reefton in the title of the event.

e Clearer map of Blacks Point needed.

e Remind participants that they might include their contact details with their thumbnails and
short info ‘blurb’, especially if they will want people to have their contact details for ongoing
contact.
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Other ideas:

e We discussed the possibilities of everyone having a sign or logo that identifies us, and that
could be coast-wide. This would not just be for a one-off event, but could be used year
round.

e The possibility of being part of a permanent Arts Trail was raised.

e The Reefton Information Centre’s limited hours were very unhelpful. Over the weekend
visitors couldn’t get information about the event.

e Consider having a central display space as well. Perhaps one or two works from each
participant.
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1 — The Gorgeous Goat

Yvonne Hammond

22 Upper Buller Gorge Road,
Inangahua
Harakeke/flax, prints
I love the process. 1 utilise traditional
craft methodology to create contempo-
rary artworks; an expressive liberation of
my creativity, blended with my interests
in community, environmental protection,
natural cycles and the interconnectedness
of all that is.

2 — Dusty Road Art

Trish Silcock

150 Landing Creek Road,
Rotokohu, Reefton

Trish Silcock’s collection comprises

textile art and paintings with a
theme grasped from nature and liv-
ing things.

3 — OIld Shed Studio

Jan Byres
6 Crampton Rd, Reefton

I work in mixed media, mostly on
paper, to create landscapes and ab-
stracts. My work is grounded in
place. My experiences and responses
to the natural world include a sense
of emotional responding and the
wairua of places that are important to

me, using colour, light and texture.

4 — Reefton Repurposing

5 Racecourse Rd, Reefton.
Sally & Phil do their bit to cre-
ate functional furniture and
home decor from reclaimed
materials.

Furniture restoration and
commission work welcomed.
They are usually open

all hours; just knock at the
house door, or visit Facebook

Reefton Repurposing.

5 — Maria Wistrand

8 Bridge Street, Reefton

I photograph, draw and paint
an eclectic mix of real and im-
agined landscapes and objects
featuring the West Coast and
beyond.

6— Trish Saunders

40 Bridge St, Reefton

My art involves oil paint, some-
times other media, and the
mixing of possibilities by dis-
rupting realism. I play with

time and place.

trishsaunders.com

6A— Exhibition of works by
the late Gordon (Mac) Mac-
Kenzie

40 Bridge St, Reefton
A selection of prints, photo-
graphs and drawings.

7— Kaye Sullivan

45A Victory St, Reefton

My work consists mainly of
birds and wildlife from the
bush to the beach. My water-
colours are in fine detail as are
my animals to rock stars paint-

ed on beach stones.

9 — Keith Tonkin
25 Andersen St, Blacks Point

I built a little studio and started my
painting journey, partly inspired by other
artists in this Reefton area and partly by
the feel and beauty of this once thriving
gold-mining settlement.

8 — Charley Gray
8 Andersen St, Blacks Point

Living in Blacks Point, Reef-
ton gives me the inspiration to
paint the  beautiful native
birds.

cows! I mainly paint in oils but

I also love painting

also enjoy acrylics. I would de-
scribe my art as modern/
stylised on canvas.

If you get a minute, check out
my Facebook page Charley’s
Art New Zealand.

10 — Blacks Point Pottery,

Chris Lewis
57 Ramsay St. Blacks Point.

Ceramic artist Chris Lewis has been suc-
cessfully making pottery for many years
from his workshop in Blacks Point. His
works are sold all over New Zealand and
overseas. Chris produces domestic ware
and more sculptural artworks and enjoys
being totally involved in the whole process

of producing clay artworks.
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Reefton Gallery
29 Broadway, Reefton
Artists: Alison Hale, Ruth Vaega and oth-

ers. Open 10:00 - 16:00 77 days
Permanent exhibitions and work to view.

Commissions and enquiries welcome.

Left Bank Art Gallery
Greymouth (an hour away) 1 Tainui St,

10:00-16:00 Tuesday to Friday,
10.30—14:00 Saturday.

Ph 03 7680038 Exhibitions of West Coast
artists.


http://trishsaunders.com

3 - The Old Shed
6 Crampton Rd
Reefton

1— The Gorgeous

2— Dusty Road Art
150 Landing Creek Rd,
Rotokohu

Maria Wistrand -5
8 Bridge St, Reefton

6—Trish Saunders
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TORRTAL

ey Gray of Blacks Point. Her medium is oil and acrylic. Here, she has painted her dog Bingley. Matt Holland with some of his woodwork.

Chris Lewis, Potter at Blacks Point.




lt coast Friday, November 18, 2022 - 7

FOLLOWING THE ARTS TRAIL

Reefton artists and crafters opened their studios to ']11e tml had 14 stops in Rsefton, Blacks Point, by each studio to see — and some to buy — the
the public to share their passion and creativity as part - and C; various artworks. It was such a success it will be held
of an Arts Trail, held on November 11-13. A steady stream of people ﬁom far andwdc dropped a,gam next year, even bigger and better.

&

Trish Saunders paints mainly in oils. Here she stands between two of her works — Phil and Sally Bordley of Reefton Repurposing. ' :mnkestuffmﬂ:evetythmgﬁ—om
‘Whirlpool Cottage and Pounamu Rising. wood to metal to glass to fabric and more. i

in acrylic.

g
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common (weather systems which can
typically drench Greymouth), and makes
north-easterly rain events more common,

“We have seen very wet weather around a
number of parts of the north and east of the
North Island, which support this, while it
has been dry and often sunny in your neck
of the woods.”

Arts event coming t

ﬁ:vﬁianna Stewart

“Art enthusiasts come look forward to a
new arts event for Reefton, Blacks Point
and  the wider Inangahua area in
November.

“The three-day open studio and arts trail
event is happening on the 11th, 12th and
13th and will feature an array of artists and
designers, including a weaver, ceramic artist
arid painters, all with a different variety of
media and subjects.

The studios will be open on each of the

Coast Ro
Lee S cﬁon
of the Westport News

A Coast Road man who has stood
unsuccessfully three times for the Buller
District Council says Punakaiki will not ger

60

ad candidate disa

Kapitia Reservoir this week.

Manawa Energy (formerly Trustpower),
which runs several small hydro schemes
on the West Coast, including at Kapitia
near Dillmanstown, said it was business as
usual.

“The Kapitia Reservoir is one of our
operational lakes and its water levels rise and

three days for people to go and browse, ask
questions and purchase artworks.

Organiser and artist Jan Byers said the
idea for the event came from looking at
what other towns were doing in their
communities.

“Whanganui has an arts trail,” she said.
“So I thought, why can’t we do it?”

They put out the call to gauge interest and
soon had a dozen artists on board.

“It’s good for our first year,” she said. “We
were initially planning it as a one off but
we'll see how it goes.”

2016. He scored 373 votes in 2016 and 625
votes in 2019.

Saturday’s preliminary resule gives him 833
votes. 'That is 173 short of the next lowest
polling: Westport Ward candidate, Colin

Reidv. who won a conneil cant

o Reefto

ppointed with By

fall as we use water to generate electricity
downstream, The team advises it is around
50% full at the moment. The levels do move
around a bit, just a few weeks ago it was very
full,” spokesman Paul Ford said.

It was common for the dam to be low in
spring, he said.

e
n 0;—1 i3 WA

Organisers are wanting to see support from
locals but the event will go forward during
the Canterbury show weekend, so there is
a hope that it will visitors from over the
hill.

Artists will be at their homes or studios
over the three days for anyone to go and
visit, and there will be brochure available at
the beginning of November with derails, but
the trail can be done in any order.

The event has seen some funding through
Creative New Zealand and the Buller
District Council to help with advertising,

we've got which leaves us out in the cold
here.”

Mr Beaumont said the only hope for better
representation was next year'’s census,

In 2018, the Buller council proposed to
e B LR | LAt i " = =
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OPEN STUDIOS

~ INANGAHUA —

November Friday 11t
Saturday 12t & Sunday 13t
- 10am to 4pm

Visit Artists and Designers in their studios

Brochure and Further Details available from November from Reefton
outlets and Information Centre website, Enquiries phone 0211354865.




COMMUNITIES

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future

Creative Communities Scheme funding.

Name of applicant: H YQVM’\Q—- H'aW\vv\b\,Ia( 7‘77*_, =

Project name: )Zb,\/ NG Na\/\‘av\qa \n‘\;\; 'a \/\\JB
Start date: ‘ ‘ ,5{' Maﬁ/u\;-\i* 7‘ Finish date: \) ’ | O‘L\" AP g l
Number of people who actively participated in your project? ’ @@ . ( O

Number of people who came to see a performance or showing of your project? } e S O ‘

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for

this project? If you require more space please attach additional pages.
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NZ Textile
Experiences

Experience creating
textiles in New Zealand

www.nztextileexperiences.com

We are delighted that you have chosen to participate in the NZ Textile Experiences
workshop Harakeke - NZ Flax Weaving. A workshop with Yvonne Hammond

To enable these workshops to continue to be successful we would appreciate your valuable
feedback:

How did you find out about the NZ Textile Experiences workshops?

Did this workshop meet your expectations?

\
N\

What else would you would like to have been included in the workshop?

— |

v

Did you feel the tutor was organised and prepared for the workshop?

y N ' —
/ V't — < -

How did you find the venue for the workshop?

A . p ¢
LfaJesaang o faanl

Please describe how you found the workshop overall?

\

C{/XCZ-U%'/\'V L T —t : 7 LN N Ll

Why would you recommend others to participate in future workshops with NZ Textile
Experiences? -

N y

\’{‘(5, lv"‘ C’(\’\iﬁ".":\' AKQ x-/‘«b:/}..‘ 2 AL /< « > s 1

Do you give permission for NZ Textile Experiences to share images of yourself and/or your
creative outputs on our facebook and/or newsletter?

AV
\ g S‘ R .
If you haven’t already would you give your permission to be added to our mailing list to
receive the NZ Textile F\xperiences occasional newsletter.

: v/ s Date I}
Name Signed 5 VAN
Y/ -*\.J‘\ { { \i

[)M"/W'(i ( N%&{/\/L(_, - ,
? )
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NZ Textile
Experiences

Lxperlence creating
textiles in New Zealand

AN
N (-\ .« "
www.nztextileexperiences.com <P<§ )

We are delighted that you have chosen to participate in the NZ Textile Experiences
workshop Harakeke - NZ Flax Weaving. A workshop with Yvonne Hammond

To enable these workshops to continue to be successful we would appreciate your valuable
feedback:

How did you find out about the N7 Textile Experiences workshops?

i \ Al
,@ %ffﬂ&//[/% who /la f/ W et \fl//M"UZ, ;)(’_;[C’Q —/
Did this workshop meet your expectations?
“{e; . A/\&Q 50 MUK more ¥/
What else would you would like to have been included in the workshop?

HVVULS Q M noLnA” Q,g VWN\L .g,\ijh_é\./ A /j,\pc* CW’\.&Q -

\

Did you feel the tutor was organised and prepared for the workshop?

Yoy, absolbe\y
How did you find the venue for the workshop?

Please describe how you found the workshop overall?

0 Eﬁ(\,‘,\,\~ Mﬁ «p/w@*m\{ harabee  cone So %\r

Why would you recommend others to participate in future workshops with NZ Textile
Experiences?

EQCM( \ \Q(AW‘C\' KO v Xhuc"\ %NJ( {l«\.‘

Do you give permission for NZ Textile Experiences to share images of yourself and/or your
creative outputs on our facebook and/or newsletter?

J

If you haven’t already would you give your permission to be added to our mailing list to
receive the NZ Textile Experiences occasional newsletter.

Name Chﬂkkq

PL

Date
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NZ Textile
/' Experiences

Experlence creating
textiles in New Zealand

www.nztextileexperiences.com

We are delighted that you have chosen to participate in the NZ Textile Experiences
workshop Harakeke - NZ Flax Weaving. A workshop with Yvonne Hammond

To enable these workshops to continue to be successful we would appreciate your valuable

feedback:

How did you find out about the NZ Textile Experiences.workshops?

Onding -

Q yLQQ(/{Qd /

Did this workshop meet your expectations?

What elsg would you would like to have been included in the workshop?

N/ A~
Did you feel the tutor was organised and prepared for the workshop?
\/W( k/é’kj f’f\ci-/cu“d//.

How did you find the venue for the workshop? )

L'/;i(;cdl_ foved MQM/? Somes Mun

Please describe how you found the wor shoé overall? }\6%5 % (ﬁP[Q/ Tﬂl@ﬁ/\/@\/’é

% %@%N/ »

)

Why would you recommend others to participate in future workshops with NZ Textile N

Experiences?ﬁ%wzﬁz

Do you give permission for NZ Textile Experiences to share images of yourself and/or your

creative outputs on our facebook and/or newsletter?

not (M/éczévaé - Ml UE

If you haven’t already would you give your permission to be added to our mailing list to

receive the NZ Textile Experiences occasional newsletter.

Name Signed Date

s
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COMMUNITIES

This Project Completion Report form must be submitied within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: Eguf i&( Camﬂnu.«’\ﬂ\»f /lnd-g Co LN 6,: l J
Project name: Arnnusl C'gymmui‘\']‘}ﬂ Agrfg B ‘Oi “"I‘C}"r\ =227 <
Start date: I Maeh 2823 l Finish date: 30 Aprilzez ™

Number of people who actively participated in your project? 7O ( Glavhs - + Gf h éf;:&-_

Number of people who came to see a performance or showing of your project? |[VinKingwon but 16614

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

“The extubitiorn showed a wid@_ \/(,M/ieﬂ 07 [eca )
@’r‘;;gimp\,‘ AvTHhat incloded wevle That was ‘et

—@v’ zale”

The ﬁ(&“-ﬁ"%t’j Space enaloled wovl ‘v be <hown
well and  Lilh émtﬁiﬂ o2 1@\, cac h igf{(é&%%
v ss'iogqu " —ﬁw ’i‘f‘saif

The @P@mmﬂ s Vé{ﬂ i/\}a’,” ﬁiﬂ@mﬂf-e’cj amol
artists were able 4o alce  New  Connecthong.
Lots @f ‘People Viewed “The woviles over The

2 weeks the exlubition was open -

Sales wese low -fhis year -pessible t’e?&s;angxmw(c:
Thel was overs Précécj - wovk Do was NES - wovk That was
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? if you require more information about these criteria please refer to the CCS Application Guide.

T4 Prga{g\gﬁl AN QFFaOf‘f'Um.i'{-ui év idfﬂ' ati S'}? Jo ghewy
Their wovk n a wieldl d-fa’—,[avepl %Mb{‘f‘ltoi"\ an 4o
shave Thic  wovrk with j@iw\d%f -Fa/,h«[g # The wider

Buller  cormm Di”'\;i‘j"if’ Lt ernaly led avists new o The
olishrct 4o neke connectreons LoiTh  glhe, achzts .
The exhabition was  molH cultised o accessibie &
icluded gaticts ot slireckb i ities .

3. Financial report: Please give details of how the money was spent.

Project costs : : E D S
Write down all of vour project costs. Include all items from the budg_et in your application.

|1 Budgeted cost -

em | roeter Actualcost Reason for difference in amounts (fany)
eg. Venue hire __ o :gg';cofgf"_"} €g 5400 g Project moved to cheaper venue
| Vewve hive | 47e0 4702 | |
__actmin [$2e0 Jld3a> | |
\ Co ~oved Lo tens ” $ 160D thg | oD ” I
| assist com evhoake || $ 200 |[$ 200 I |
| petol vovchers Il § 25w —H 130 || |
| pety casn [+ s= [+ so | |
Coower [eiee 4100 | |
f Ag{\/g,ﬂ-ig,im:! Nea‘w’sjﬁé; Zo® H $1a7.2o0 ” cut back budgedt eos nol erovain 1
\ 'fj‘votf‘*ﬁ:’v&p&r\mﬁ H$12.a ” 4 2o “ ,
’Vvug(. 1k papey ke H § < || — Hus,ew? petty cach # donated PApe J
| L | H |
| I | L |
| | L I |
| I I | |
| | L | |
[ Total costs IE 3070 |s2,797.4 {
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Project Income

Write down all of your project income. Include all Bems from your application budget. Include your Creative Communities Scheme grant.

ttem ﬁ;‘gfte‘j tcome || 4 ctual cost Reason for difference in amounts {if any)

eg Ticket sales Zg‘g;‘?gg’“) eg $1700 eq Extra tickets sold

Creative Communiie Schema s 2, E%p |5 2, 200
|donation ¢ | 350 d287.30]] }
l (oMM 5% o ensals H 2o ]f 74 < 8T ” less wovld saleable /sold )
| I I | |
| I | | |
| I | I |
| I | | |
| I I | |
| I | | 1
| Totat income 4 3,07 el 2/et1-90]] Achal costd2,747 g0 |
| |

Costs less income l I

I

H: 4186 tozs

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

b

A2 S A A

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes

Newspaper articles or reviews

Photos of the project and/or artwork

Other material. Please attach copies of any of the following :

A summary of participant or audience survey results

Responses from other people involved in the project

Please return your Project Completion Report to:

Mira Schwill, Community Services Officer

Buller District Council

P O Box 21, Wesiporit 7866
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Responses to the project from other funding bodies or partners/supporters




Name of subcommittee member

Please rank each application on the basis of the information provided with a mark between 1 to 4 in each of the five assessment areas. The
individual marks for each assessment area will provide a total score out of 20. Giving each application a mark against the same scale and

Assessment Scale same set of questions allows applications to be ranked in priority before the assessment committee meets, and provides a starting point for
discussion. For more information please use the CCS Assesors Guide.

What is it the applicant | How will the applicant carry out the Who is How will the project deliver to How much will the
o Name of Applicant Project Detail wants to do? project, and where and when? involved? the selected criterion? project cost? BolE
1 Advance Northern West Coast Supplylpg and installing Christmas lights and 0
decorations for the clocktower.
2 Annie Mackenzie Life drawing workshop facilitated by artist and tutor 0
Hannah Beehre.
3 Jeanette Goode Writers” workshop in Charleston with Michelle Elvy. 0
4 Westport Whitebait Festival A_rts project with the _theme Whitebait”. All entries to be 0
displayed at the festival.
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